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Prospectus

Overview
Plot
An aging grandmother in a small village high in the mountains of Northern New Mexico, aware that she is about to die, shares her stories with her grandchildren. The tale which unfolds reaches back to the Spanish Kingdom of the Two Sicilies during the last years of the Reconquista. Her great, great, great grandfather, a young student of the kaballah, is forced to flee after his first love is executed by the Inquisition. He undertakes a long journey, collecting the wisdom of all of the peoples of the earth, and compiling a great book, La Sabiduría de las Naciones. The journey eventually leads him to Mexico City in the years shortly after the Spanish Conquest, where he establishes himself as an alchemist and healer before he and his second love are also taken by the Inquisition. The story then follows these and other key characters through what the reader gradually realizes are successive reincarnations telling, in the process, the story of an ancient wisdom and its transformations in the modern world. 

Themes

The novel wrestles with the fundamental issue at the heart of modernity: the aspiration to achieve a kind of divinity by means of knowledge (scientific and philosophical) and inner-worldly action (especially revolutionary politics). It ends with a prophetic account of the end of the modern world and the birth of a new civilization. 
Form
God is an Apricot Tree is written in a broadly magic realist style, in the sense that it weaves into an essentially realist narrative events –reincarnations, mystical visions, and alchemical works​-- that would not ordinarily be regarded as normal in the modern world, though the frequency of these events varies from chapter to chapter depending on the time and place and thus the beliefs and expectations of the characters involved. The element of the magical in the narrative and the thin line drawn between what is magical and what is merely the product of a different science, serves to draw attention to the presence of a reality deeper and more complex than any of the characters or worldviews represented in the novel can understand, while highlighting the changes in worldview that accompany the gradual emergence, unfolding, and eventual crisis of modern civilization.
The book follows loosely the old Buddhist genre which examines the development of one or more individuals through many lifetimes, but unlike other recent appropriations of the genre –such as Kim Stanley Robinson’s Years of Rice and Salt— keeps that motif in the background, leaving it ambiguous as to who is who and whether or not anyone is being reincarnated at all, something which is more in accord with both the dominant belief systems of the modern civilization in which most of the action takes place and high Buddhist doctrine itself. 
The book is organized according to the old kabalistic symbolism of the Tree of Life, with each chapter corresponding to one of the sephiroth. This structure does two things. First, it marks the work as a whole as a story of spiritual ascent, with the challenges faced and the lessons learned at each point corresponding broadly to the virtues and vices associated with each of the sephiroth. Second, the kabalistic framework points to one of the central themes of the novel: the tension between wisdom as search for meaning and as strategy for control. The kaballah stands, in this sense, at the threshold of modernity, joining aspects of both forms of knowledge, while pointing beyond modernity towards a mending of the broken fabric of the universe –the great Tikkun Olam. 

The chapters corresponding to the sephiroth which are traditionally represented as being at the middle or on the trunk of the tree –Malkuth, Tipheret, and Keter are in the form of image-rich prose poems. The remainder of the chapters use a variety of narrative techniques –third person omniscient narration, diaries, interviews, official reports, letters, and in the later chapters email correspondence. The effect is what at first appears to be a rather broken and fragmented narrative held together by the external form of the kabalistic tree. It is only at the end that the narrative threads are rejoined as the youngest granddaughter of the old woman whose stories began the novel becomes one of the protagonists of a great global transformation, making it apparent to the reader that the text has, in fact, had narrative as well as thematic unity all along. 
The title is never explicitly explained, though apricots appear at various points in the narrative. The “tree” of the title refers, of course, to the kabalistic tree of life. Apricots are associated with beauty and love and with the planet Venus, and represent the role of beautiful and powerful (though themselves struggling and flawed) women as both the principal spiritual guides and the principal protagonists of the novel. The apricot also requires, in order to set new fruit, a counterintuitive combination of warm autumns and cools springs, and thus symbolizes the fact that modern technologies centered on rational planning and control, rather than on tapping into existing processes of growth and development, can ultimately undercut creativity and even life itself.
Outline

The novel begins with a Prologue which situates the whole narrative in the context of a story told by an old woman to her grandchildren. The first chapter, Malkuth, is a prose poem which evokes the civilizations of the Silk Road era and the pre-conquest Americas at their height, with just a slight note of discord, suggesting the great transformation which is to come. Chapter Two, Yesod, tells the story of Jacob, a Sicilian Jew living at the time of the Reconquista, whose first love is tortured to death by the Inquisition. He goes on a long journey around the world, compiling a book which records the state of human wisdom, and eventually embarks for the new world, where he meets his second love, has a daughter, and is eventually executed himself as a reconverso. Chapter Three, Hod, tells the story of his daughter Hokhmah, who has been taken as a servant by the Viceroy of New Spain, but who is herself a great alchemist and has made and hidden dozens of copies of his book. She is sent to accompany the Viceroy’s daughter to a convent high in the mountains, where she rises to a position of prominence before being expelled for desecrating the Eucharist in an alchemical work designed to create a new universe. Chapter Four, Netzach, continues her story, as she helps found the city of Durango, and that of her granddaughter Sonia as they journey north to New Mexico, to Acoma and Santo Domingo, where Sonia is captured by Spanish slavers and “redeemed” by the Franciscan custodos Padre Antonio. He falls in love with her, and she is eventually tried for witchcraft by his jealous confreres before they escape to begin a new life together in the mountains. It also chronicles the story of Antonio’s conflict with the Governor of the Reino de Nuevo México over the oppression of the Indians. Chapters Two through Four are narrated by the old woman introduced in the Prologue, Jacob’s great great great granddaughter, who is sharing her stories with her grandchildren as she is about to die. One of the children, Estrella, will resume the narrative in Chapter Nine. 
Chapter Five, Tipheret is a prose poem which captures in images the Enlightenment ideal of divinization by means of innerworldly progress, scientific-technological and philosophical-political. Chapters Six and Seven, Gevurah and Hesed, tell in parallel the story of the modern revolutionary movements from two vantage points: that of the male intellectuals who led them, for whom they were a means of innerworldly divinization, and that of the women who, more than is usually realized, did the hard work of organizing and sustaining the social fabric which made those movements possible. 
Chapter Eight, Binah tells the story of the final crisis of the communist movement and the beginnings of something new through the story of Salvatore Macehuatlin, a leftist intellectual in a fictious Latin American country who begins his career with the belief he has finally discovered the secret to an effective communist strategy: tapping in to the popular religious traditions of the people in order to ground the moral claims of the revolution. Instead, his life is dominated by failure and limitation, but a limitation which eventually leads to understanding –both of the limits of the modern ideal of “organizing and directing the course of human history,” and of the ultimate aims of human life. Chapter Nine, Hokhmah, tells the story of Estrella Rael, the youngest granddaughter of the woman who began the narrative, as she struggles to find meaning in the legacy of her Grandmother as the world around her is falling apart. She eventually emerges as one of the architects of the new order after the civilizational collapse of the 2040s - 2060s. Chapter Ten, Da’ath, completes the story of this great transition. It is written in the form of a report by Hakim Rael al-Bukhari, a minor official of the revived Caliphate of Osh, as part of a History of the End of the Modern World. We know, by now, that he is the son of Estrella Rael and an Uzbek imam who has died in the transition and we see in his writing echoes of the principal male character reaching all the way back to Chapter Two. Chapter Eleven, Keter is a prose poem which re-states the spiritual ideals of the planet’s principal civilizational traditions as they might be understood in the light of the long history of modernity. 
Marketing Information
God is an Apricot Tree should appeal to readers of magic realism and intelligent social- scientific fiction, especially those interested in the complex intersection of religion and politics and the complex interaction of cultures in the modern world. The book is most like Doris Lessing’s Canopus in Argos series, Kim Stanley Robinson’s Years of Rice and Salt, and Vikram Chandra’s Red Earth and Pouring Rain in trying to engage fundamental questions of meaning and value and narrating a span of many centuries while maintaining some unity of character and plot.  But it also bears the influence of writers such as Kathleen Alcalà (Spirits of the Ordinary), Ana Castillo (So Far From God), Umberto Eco (especially Foucault’s Pendulum), Chitra Banerjee Devakaruni (The Mistress of Spices), Amin Malouf (especially Samarkand), and Mary Doria Russell (The Sparrow and Children of God).   While it will appeal most to readers with some background in philosophy, religion, history, and politics, it avoids lengthy philosophical dialogue and explains much of the context necessary to understand and enjoy the story. Attractively produced and properly marketed, it should do well as a trade paperback in both independent bookstores and high end chains such as Borders and Barnes and Noble in large cities and university communities, as well as in online sales. 
The manuscript contains 87,527 words and is complete and ready for review. 
